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HOW TEE} PLAY
SOPRANO PAN

( FROM MIDDLE C)

WITH|EXERCISES ON
SCALES, CHORDS AND ARPEG GIOS
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FOREWORD

JIMI PEJLLIP authored a book on “How to Play the Soprano Pan (Fifth Style)”
several ygars ago and subsequently produced a revised edition in 1997 I had
endorsed fhe book as “one of the best to come out of the studio of Jimi Phillip. It
is well suifed to the school situation at both the Primary and Secondary Levels.”

It is “well|laid cut in a manner consistent with the uniqueness of the medium of
mstructiof — the pan. It is therefore a Very appropriate vehicle for this type of

. usical edpcation and by reason of its style commends itself to universal use.”

It was recpmmended “to be essential in the pursuit of musical skill through the
pla}ri_ﬁg of the pan.”

The book |was well received and sold well, locally and internationally. Its
simplicily |suits the beginner but it is also very lostructive for the more
accomplished pan player (pannist) who wishes to learn to read music.

The book rpferred to above was for the so-called high tenor or D—pau Jimi has
adapted thy text to produce a book on the low tenor called “How to Play the

- Sbprano Pah (From Middle C)". 1 recommend this book as highly as I did the first

one and [ atp impressed with the addition of the Infroduction which “serves to give
the reader § broad perspective of the steelpan as a musical instrument”. [ feel

- confident tat this book will also be well received by students and practising
~ Ppannists as well. )

; i
Melville Bryan,

Past Steefband |  ernciir,

Ex .Pra.rfa’qm — Ran Trinbago,

Present Execuiife Member — Pan Trinbage,
Retired Pr-r'maﬂ School Principal
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The steelpaq

PREFACE

15 2 musical instrument fade from 560 mm (22 inch) diameter

steel oil drums which are sunk and tuned to contain a number of notes in a

musical range. The lead pan in a steelband
called the tenor pan or first pan.
ost notes - typically 29 notes, although some tuners put an extra

traditionally
range and 1o
note or twol
fourths and
chromatic s

is the soprano pan which is

The most popular physical arrangement of the notes is the
fifths style, so called because each note in the circle of the

rales on the pan is a fourth from its neighbour in a clockwise

direction, a fifth from its neighbour in an anti-clockwise direction.

Because of itk
a band or as

chords.

range this pan is used primarily for melodic linies, as the lead in

a solo instrument. It can also be used in harmony. It can be used
for counter thelody in a small ensemble or to allow a band a wider spread of

In 1981 T published a book on "How to Play the Soprano Pan (Fifth Style)"

which was
common styl
with D4,
present book

£

The book sold well and was subsequently revised in 1992.
is, in effect, an adaptation of the first book for the range C4 to E6

esigned to fill a need for an instructional text for the most
of pan. This first bock was done for the pan with notes starting
This

and is written in the same format, with the addition of some general

information

In an introduction.

The Introdugtion starts with a very brief history of the development of the
steelpan, ther) there is a description of how pan is made and the pan family.

The Introduc
as a musical

The music tex

Hon serves to give the reader a broad perspective of the steslpan
instrument.

t starts with the basics of music -ﬂ'LECII}" and then moves into the

notes of the gan and their positions on the staff. The main part of the text
then deals with scales and chords on the pan.

[ wish to ackn]
Gannes, Clén
full responsib
order to impr

Jimi Phﬂlip
February 2000

pwledge the assistance and support of Alvin Daniell, Hettie De
ent Imbert, Cathy Kennis and Alma Pierre. However, I take
lity for any errors and welcome suggestions and ¢riticisms in
pve the next edition.
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Itis the pan with the highest



!'Ijhe first{step in the production of

~ that the stgelpan came to be accepted as

INTRODUCTION

highly freative but restrictive society that was colonial Trinidad, the steelpan
emerged from being primarily in the ghetto subculture to arguably the most
defining cultural characteristic of the country of Trinidad and Tobago and a
e world. . '

in Trinidad some 60 years
uickly spread throughout
in North America and E

180 the steelpan (or pan as it is popularly
> Caribbean and has become increasingly -
ope as well as other parts of world.

rhythmic symbol of the spirit of the
anned from street parades. At the turn
of the 20th century lengths of bamboo were used to carry the rhythm in the so
called Famboo Bamboo street bands. The use of metal containers was
introduded in the bands. This increased in the 1930s and by the end of the
decade Hiscuit tins, paint cans and other metal containers predominated. By
the early 1940s crude notes were Placed on these containers. Innovation
Hourishgd and by the end of the Secopnd World War the first instrument was
made with a 45 imperial gallon sted] oil drum. Improvements continued
apace and by 1951 the Trinidad All Stéel Percussion Orchestra (TAPSO) toured

~ Britain (3nd also played in Europe) tp rave reviews. The pan evolved from
"+ AN exoliq curiosity to an authentic musical instrument. - :

steelpan is the process referred to as
sinking where the face of the drum is sunk, the depth depending on the pitch
range of the pan. . The lead instrument (soprano pan) is about 200 mm ( 8
inches) af its deepest point. The notek are then marked and the boundaries
grooved pvith a small flat punch. The cylindrical part (skirt) of the drum is
then cut F-; length depending on the|range of the pan, the soprano's skirt
being of the order 6f 100-150 mm lo - The pan is then subjected to a heat
freatmend process-over an open flame) of about 30 - 400° C to stress relieve
the defo maefal which also results in hardening by strain aging. The final
stage is the tuning of the instrumerts. Tuning is an’iterative, complex
process because the pan is a unique instrument in that notes are physically
(and thergfore acoustically) connected in a continuous membrane. The tuner
uses & r¢unded hammer to shape dach note in the middle and sides to
generate the pitch and harmornics. Most of the higher range pans are chrome
plated y for corrasion resistance and aesthetic purposes.

]

and ceurage of the steelpan pioneers
icial harrassment and gang violence)
a serious artform of the highest order,

It was thr pugh the genius, dedication
(who had |to endure social rejection, o
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Steelpan music is now fumm]ljr

and also ih music departmen

parts of the world, particularly the [/.S.A.

The steelpan family n_ﬁf instruments

performing all types of music including
which pan is most often identified. .

reggae, as well as calypso, the music with

taught at The University of the West Indies
ts of many

schools and universities in other

covers a full ﬁw;:_-oc-tave
popular, classical, jazz, latin and

range,

Steelpans are used as soclo instruments, as small ensembles, as large
steelbands gr as part of popular and symphony orchestras.
Dﬁgi.nall”amé Theoretical Mame MNumberof MNumbers of Siyle  of
of instrurgent and Range Drums n. MNotes instrunient
1 First Pan o Varied
Fing Pong Soprano 1 29-32 circle of Sths
Tenor Pan (most popular)
2 Double Tefior Mezzo-soprano 2 28-32 two types
3 Double Sedond Alto 2 3236 three types
4 Guitar Par Tenar (Two - Pan) 2 20-26 three types
3 Cello Pan Tenor (Three - Pan}) 3 24-30 three types
[ Triple Gujtar Tenor 3 30-32 two types
7 Quadrophpnic Tenor ~Meazzo-soprane 4 40 two types
a Harmony Fan Tenar -~ Mezzo-soprane 6 40 one type
2 FourPan Bass - Tenor 4 20-24 twa types
10 Tenor Bass Bass - Tenor 4 20-24 three lypes
I1  Five-Bass Bass L] 20 two types
12 .5ix - Bass Bass 6 13 three types
13 Nine - Basg Bass 9 26 two types
14 Twelve - Bisg Bass 12 28-30 two types
T}I"plca-{ pl&j’iﬂg ranges of steel pans
o o S el
i{,u LErw TEHON TI
[ BEUELE i=crem e |
I BOUBLE TIMGA s |
sl
a4 T T %)
& DUADAGPHGNCS "l
= LET =) o =
F n;.:u &1 nggziggg
. a3 8 ES-= "
l“ M BARS =) ]‘ P
_ . I ‘ = ety = .
P cr P S LT LT
T ]]] -' HTTTITHT
et FTTH [THITTTTRT I TITITITITITI
' (iv)
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© SOUND AND MUSIC

Sound is trafjsmitted as travelling vibrations which oceur at different frequencies

or rates of vibration. Music can be defined as a structured combination of sounds
that are pleasfmt to the ear. Musical sounds are made up of diserete combinations of
different freqhencies. These Sounds are classified as notes, the pitch of the note,
which definels the note on the musical scale, being the lowest frequency in the
combination, fcalled the fundamental frequency. The higher frequencies of a note
are called pgrtials which allows us to recognise the same note on different
mstruments.

We can leamn fo play music simply by ear, that is we can play by repeating the sounds
we hear or w¢ can put together new combinations to create our own music. But
music is also § language which can be written and read. Like all languages music

. tonsists of syrybols, signs and rules and is written on a series of five horizontal lines

called the staff] These signs and symbols are placed on or between the lines as well
as above and Helow. ) : :

TO THE LEARNER

The pan, like ahy other musical instrument,
read music. Hpwever, one gets a better app
range of opporfunity to learn by taking the H
music theory ahd to learn to play with writt

One should knbw the scales, chords, arpeggios etc, for playing in different keys,
However, all the major scales do not have to be mastered before moving -onto
minor scales, chords and other material. It is best to practise some of each exercise to
get a general idga then o g0 back to the remaini scales and continue, in order to
get a thorough knowledge of all scales and Ei'lﬁl'ﬂs. e '




THE STICKS

The pan is played with a pair of sticks half an inch in diameter and between 5 to § 1';2 iﬁches long.
Atone end, 2 stfip of rubber about 6 inches long and half an inch wide is wrapped around from the

tip to about 2 iriches down. It is done something like a bandage. As an alternative, a bit of rubber

tubing or surgidal rubber may be used.

The sticks are held at the unwrapped end about one and 2 half inches up from the tip between the
rst joint of the forefinger, as shown in the following example.

thumb and the

When playing, uy
from the notes. F

to keep hands as low as possible; do not raise the sticks more than about 4 inches
lay the notes by wrming the wrist with a flick.The instrument must be at a

comfortable height for playing. To sustain a nots on the Pan, it has (o be rolled. This is done with the

wrist moving at th
play notes. Cut le4

> fastest speed possible. For soft practice, lead pencils with crasers can be used o
d pencils to length of sticks. ' - 3

2

b
-'.
X



MUSIC THEORY

- THE STAFF

- ~~ The staff is made up of five l.i.ﬁ:sa.ndﬁxrrspac.zs. ' —

The lines and|spaces are numbered from the bottom up. o -

THE CLEF

. o Trehle Staff
The Clefs are figns that are used at the beginning of the Staff 1o
show that the fnusic is-written fora high, medium or low voice, E

- or instrument,

Bass Siaff

E' ._'.

The two most bommon clefs that are used today are the Treble
and the Bass. '

- " e bt LI 2o s g e i
RS L e i Py el R e e = Wit e e Kl e g
" Ty R L pe iz,
. 2 4 R Lot el A e s ey

P O TN IR

NAMES OF THE LINES AND SPACES

T

55-::.
il
L ]

Notes on the lifes of Treble Staff:

|
]
]

e
]
"

e

T L TR T

I

Notes in spaces{of Treble Staff:,

S




Notes on the lifes of Bass Staff: - e e e
B

- Notes in spacesof Bass Staff: _ . 2

LEDGER LINES h

Ledger Lines arg lines that are drawn above and below the Staff for notes that go beyond the five
lines. ' :

A e s
Notes on lines alfove Treble Staff: - = - S
Notes on lines bdlow Treble Staff: X;JU = , 3
. | _ 3 3
' F A ¢
G B D
3 g
Notes in spaces gbove Treble Staff: =
st
. T :
Notes in spaces Helow Treble Staff: : B) F ¥
G B D
C E G
® - t
Notes on lines abpve Bass Staff: -t r E
Notes on lines below Bass Staff: = 4 *
: ; e
A c E
B (] F
. £
Notes in spaces aljove Bass Staff: - ey ' :
. Y i - it
- Notes in spaces bdlow Bass Staff; T
: j i ' B D F
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THE GRAND STAFF

The Grand Steff is the Treble and Bass Staff put together and joined by a line and bracket.

£ =
{ A ——L e
{G} = ) 5
J - Ee
5331, [
LTIN L) -
3 B
o, T — = _lg ==
1'7"- Lo | i
L _{: 8 LF
Middle “C” isfthe note on the line in the middle of the Grand Staff, which is also the first ledger
* line below the Treble Staff, or the first ledger line above the Bass Staff.

NOTES AND RESTS

Notes are signf that are used to show the value or length of time of a sound.

The Whole no
The Half ante

The Eighth no
The Sixteenth

The Quarter ntc is a black dot with a stem. —— 55

The thirty-secgnd note is a black dot with the stem and three hooks.

= is & white dot, —e—
15 3 white dot with a stem.

|11

%

all

is a black dot with a stem and aTiook —g7— —
note is a black dot with a stem and two hooks., —#2—

-

RESTS

Rests are signg that are used as a means of silence in place of a note.
there is a rest fpr each note and has the same time value of that note.

The Whole resf: = The Eighth rest: P
The I-ialf_ rest: — The Sixteenth rest: % -
The Qﬁm:r re§e % The Thirty-second rest: %

s




DURATION OF NOTES AND RESTS

RES e Rests

Whole —o— ..=4bc'a.u = - _ .

Hailf o - B

Quarter = = 1 bear g

Eighth - % = lBbear = ¥

Sixtenth — N = 1/16beat = o 'l |

“Thirty-second  —fat2= = .1/32beat = -? '
VALUE OF NOTES - .




LAY

..-:Z A dot after T jcm:ajcs its value by half. b

By

z

A double dot 1f:¢r a note increases its wﬂun by half plus a quarter.

NN J.;=LM

Daotted rests afe the same as dotted notes, the same rule applies.

I I!E IIE

The deisa curr:d line, 7~ that joins two of the same notes 1o show that they are to be played
_as one unbrok

n note with their total time value.

L e
o il

L

g

The Legato

Isacurved lindplaced abave or below a group of notes 1 show that they are to be played smoothly.

A a1

—_—
- et |

¥

»
I I

Staccato

The term staccyto means that notes are not 0 be sustained for their full value, but played shorter.
Staccato is uauglly indicated by small dots above or below the note. There are different degrees of

staccato shown{in the following ways.

Mezzo Staccarg - J J J J shorten m:p:ttra.bcut 1/4
4 et F e
Staccat - % . J J J J shrm:ﬁ notes about 1/2
Staccatissimo 4 i J J J J _ shorten notes about 3/4
A A A A e
Th ror

A line drawn of the Staff to divide the notés in equal sections, also called a Measure.

Bar | | ‘Double Bar ' Repeat

L




The double baf tells thc end of a piece or section.

The double baf with two dms tells that a secdon is to be mputcd gither from the ‘beginning or
from the sign fhcing it ;

If a section is t§ be repeated more than once a line is drawn above the last I}a.rw.u.h numbers
~ telling how magy lines to repeat.

i 1-2-elc.

LAV oy

D.C.orDa Capn,maansfromthchcad,

Le, return o the beginning.
D.3S. or Dal Segho, means from the sign;

1.e. return to the mark % ' : )

D.C. Al Segno ¢r Coda, means from the beginning to the mark % and then the Coda.

A Pausesign ™\ placed over a note can be held for as long as pussibil:
To avoid needleys wiiting, the repitition of a short passage can be written as below.

A i . Tepaat . repeat c I'I'Iaj ) FEPEEI
=75 7z % = =57
DYNAMICS

Terms that relatd to the loud and soft of music.

PP -pianissimo - or very soft

— piano —or soft i
—mezzo fone - or moderately lﬂud )
— forte — or loud

| - fortissimo — or very loud .
Cres. — Crescendo: i.e. increase gradually in power. B -<

Decres, - Decre: =“d°' i.c. decrease gradually in power. &‘R\

Dim. — Diminuegdo e

8
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Andanting,

Moderato,

Allegreuo,

- Grave, ...

d

e L T Y L T

S LT

L LT T LT T Nyt p———

SRR S S S N R

Andante, .. .

B ket AL DT T EE T P PP,

[ET T

Allegro, ......|

o L S —

Fresto,

Prestssimo,

mafeacins panmms ma. B - -

L L T T A e —

MARKS OF EXPRESSIONS

Ltalian words written above the music score showing speed.

extremely slow.
slow.

broad.

rather broad.

slow, leisurely.

going at an easy pace.
at & moderate pace, but not as slow as Andante,
moderate speed:
Tather fast.

fast..

lively, .
quick. |

very quick md:::d, as fast as possible.



ACCIDENTALS

Signs that are usefl to raise or lowér piches and to bring them back to normal.

The Sharp Sign # | . TheDouble Sharp Sign 3
raises the hote a half-step or semi-tone - raises the note a full step or tone -
The Flat Sggn !7 ‘The Double Fla: H? .

lowers thelnote a half step or semi-tone lowers the note a full step ot toge

The natural sign I.q restores the note to its normal pitch after a sharp or flat,

OCTAVE

An Octave is the difference in pitch of two of the same name notes,
e.g|l = Cto Cis an octave or vice versa.

jﬁ#:

ARV
=
OCTAVE SIGNS ;
Bvaor8 ; .Bva..bassa Loco
ar . ﬂr " ]
Ortava Satto
—to E. lay an c;{:l_:av: to play an octave After playing an
higher than writfen, | lower than written. octave higher, resume
. _ " the playing as written.
Corf
- play the passage

not in single notes
as marked but in octaves,

10
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KEY SIGNATURE .

The Key thai the music is Writlen in, is Known by the sharp and flat signs placed at the beginning
of thestaff, arranged in a special order. Thisis 0 avoid writing every sharp and flat signnext o every
note where they appear on the staif.
There are seven sharps, F-C-G-D-A-E-B and
seven flats, B-E-A-D-G-C-F (whichis the reverse of the sharps)

Keys with Sharps
i ) B ¥ ; o f, $on. . ) o :!{r
(Y] ] T R [ M Lk Lo Ul (w1 p I — ST AT A
B e e e T
L ;GI 1 " =" 1 +—F
%)
ﬁ i
Cmajor G major Dmajor A major E major B major F fimajor C1 major
r # ﬁ
A minor  Emmnor B minor an‘dﬂﬂr‘ C 0 minor GUmiror D minor A fminor
Keys with flafs
A ! | 1 s | 1 1o i
1 i ) 4 T P T = P L P il T
L s S [ SRA S R L S "'Ji;””l:lill.
e ‘n{ — T S s i ¥ -] Ca) :
LS

i

Fmszjor B lJrnsth::r E Pmajor A “major

Dominogr Geminor  Cminar - F minar B bmj.mr
In the dizgram above, white potes are the major keys and the black notes are the minor keys (called
relative minor) They are related because they have the sama fey signature and the same noies m the
scales, w oo

The sherp sign on the ffth line of the webie staff 1ells that all F notes no rnatier where they appear
on the sta¥ are sharpened, unless posted by an accidental. (same with the other signs).

The keys of C major and A minor do not have any sharps or flats.




OLEWLL . =tk st W B b R

) e b -J

The time signature are two numbers written one 2bove the other that tells how many E:'rl:ﬁts wa ?ﬁ
bar and the type of note used. - —'r - t

Example : £ - the figure above tells the beat, and the beat is four beats o a ba.r The figuze |
below tells what type of note used, and the note is four quarter notes to a b&r +-=f
There ars other signs used as the fime signature insizad of numbers.
The letrer ¢ is used in place of the numbers
The lettar @ with a stroke is used in place of the numbers %
There are two types of time, simple time and compound ame. In simple Gme thc figure above
which tells how many Deats to a bar, 15 divisible by two.

In compound time the figure above is divisible by three.

e

gt —

SOME TIME SIGNATURES | t

:‘:c:i d EJ ) %iﬁ :b |
-J S S A R A N A B = S
5:j- .:J g:l . .:' .ﬁ-b-.' :l-).r..
serrorrr o SrLr LT mi ey
R CR R N AP y
Septrrplis ity g
Q:: J. J. g.!-. J ). »’g'h.j),.f:h,_
e pesrT e rr L L PEHEL ;
I I S R R P R P
eerrrT el iy g
B A A R N N W L
SCrrrrerrerers (orQerrreer ™ e e e e
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Exatpple:
* " Exarpple:

Exarpple:

:"'1: HHmlM

4

. Itis chiefly the‘accent which 15 written overa note.or section which getsa stronger beat r.ha.n the
- others. Therd are strong and weak accents written like this:

LY
-

N7
100177
115030,

Where the measure has 4 beats the 1st

&nd 3rd notes are accented with the stronger B
accent on the 1st note. -
: - ¢ 3
_ {
HOW TO READ RHYTHM

Following are some exercises on reading some of the
more common thythms.

Whm r:ading, say "-AH " for the pIus'.sig‘n [+).

y Mways kmp a check on the thythm charr. in the

ful]uwmg pages.

u

13



BEHYTHM CHART 1
1
: A
¢ J | J'n
1.2 3 4 t 2 34 1 23, i
y e . o
Oy — =
1 2 3 4 1 2+3 4 1 243
~3 T ¢
3 = £ s PO e B e, S s
Ly & ] 1 | _J |

1+z|h2~34'1+2+3+4+

1+ +.ah2 + +213 + +ah4 + +zh

4' W 'L ] »
. CI /1 1Y L
.0 T
L =
1,23 4 123 +4 12 + 3,4 1 234
5 pm—— —
",;:\._: L3 | i
Fi
17 3 12 3 1. 2 &+ 3 1 + 2 3
6 1 [ s | ' 1 r e
T\'E'ﬁ | C i I I T |t 10 T
1 1+ 3 1 2 3+ 1 &+ 2 + 3 ¢, 1 ++ah2 + +ah3 + +ah
: ) " —3 —
7 I i e
= e i s m =]
1 P ."+ 1,23 1,2 - 1 + ah 2 3
8 = : as P
T
1 2 1. * 2 1,2 i % 2 +
g‘ - [ ¥ i L
i'._'l-: L] ‘} i’ ] | M § t — I+ 3 -
12 | 0+ 1 3 # ah 2 + 4+ an 1 a 2 1+ a 2+ ah
10 . 2
L\.: LB ] |
¥ Fa i s
e
1 2 T o+ 2 o+ 1 42 + i ++ah2 + +ah
11 '
[T ] . E }1 ) _1
j"""ﬁ' [} 7l —a z r )
- - :
1,2 1 2+ 'a‘-: 1,2 + ah 1+ ah 2+ a
L4




RHYTHM CHART 2

I —-
— r . } —
= ' - i e
"R [
4 1 2 '3 4~ 1.2 3 4 1,2 3 4
I"f J‘. '!’ .
e i) L L ey [p—
A Il 5 1% 517 I
F > p
Y
% —<
12 3 4 1 24+ 3 4 1 2 3% 3 1 + 234
4,
~
[ty F coremnn, iy - . P S e—
! Y ] [ L1 1 LM T | [ — — [ —
- LT]

i
.:}\ % r- 5

1.43,4 1 + 2 3 + 4 & 1+ +ah2 <+ +3h3 + +ah4 + +an

L
[ {%] f‘-‘.ﬂ'
1%

2 3 1 3 1 2 + 3 1T + 2 3
1 < I 1 :_.I_ 1 'y - N 2 i
- i\: ,..T:__w L = —}'} o I " — —  — a
th2 3 1 2 3 4 128 1+ +a%2,+ +ah3 + +ah
L
! : | —— —?I ;L‘n u 1
L) 2 I &f
= F i - 0
1 = - :
1+ 2 1+ +ah2 « +ah 1+ 4+ + 2 T++ »  ah244 ah

-
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it
At
i

]
-
+
P
=
o [
-
*
Pl
o

K 1l f I
1 5 5 . Y ! ]
- | F 3 F 4 (¥ &y
o - 1
i LY L) L) 3
2+ i + 2 + T + 2 =+ 1 % =+ ah 2 4+ 4 ah

-J .
|
e
X
Neut
111
1€
i
Ff

1ef+ 1+ . 2+ ah 1+ 2 + ah 1+ ah 2+ ah
~3 = 3 = —3 7 T3 93 a3 — 1
] — F, ! e =
L o I | [ ]
- - -4

' 3 y'ah 4 ' 2+a8h3 4 4ah 1 +ah2 +ah3 +ahd +an
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ENHARMONICS

Notes thatha-rc:twm;{amﬁ; N S “'ﬂ’ |
B¥ . AH is the same note.
b : . ! :

El’ - D,ﬂqs the same note. -

f’lb N Gﬂisﬂﬂ.csmmnutq

-DI? ;1', C#isth_t_sam:mtt.

t o :
ab. - e is the same note. :

%
Cl’ = B isthe same note.

Example: When going up the chromatie scale the notes are sharp.
C ﬂ D H F ﬂ

When the scale is reversed the notes are flat.

: 'Dll’ Ei? o b

Like in the key : gnature, the key an'H major has six sharp notes.

4 chatol oAb ¢l

ajor has six flat notes.
e babnk abich ., !
and G P are the same, the differsnce is one is with a sharp and one is with a flat.

)

Burt the notes F
{See key signa .
HANGE

Range tells the gistance from the lowest to the highest note that a voice or instrument can play.

C % i
p Soprano = gD D _Temr .+ =
B — — e
e &5 e
J = d = B
*F
Baritone _-=*E Bass F
4= Ly .
—
P i yi —
» i —
N
G E” :




A SCALE

gement,of the chief notes ina particular passage of music, Some of the
.-- .--I S are: a o *ﬁl E

1) The Chromatic Stale
2) The Diatonic scale (qajor and thinor)
3} The Ten Tone Scale °

4} The Pentatonic scale *

5) The Whole Tone scale, xj

'

TH HEONA
. .
3 The Chromatic{scale is made up of twelve semitones. 3
"+ - Asemitone is he smallest interval used in normal European mum“é.

Example: CtoCshap — BioC . -

A tone is madefup of two semitones. ; »

Example: CtoD — B to C sharp

3 . : e
L The C — chromgaric scale ascending. 5 3
& k = = i L] "i ¥ = :
. ! k:}} .9' ge‘ u ﬂ{-J s . ot ﬂ E-e a :
. r
7
The C— cluoratic scale descending 8
P R
iri Ll
_ :@ C e T 1
. —Ho 1Y = i
at J = DR

When the scale |s played descending flats are used. The scale can alsp start on any note but in the

£

17




THE DIATONIC SCALES
The Mic'lftalﬂ is rhade up of two tones followed by one
{ ed one semitgne; ’ .
i 2 _ . o & £
- . - ——
Major Scale Hoe—— Tﬂl:-' = r— e
b -9' '_ul’ i
1 2 3 4 5 5] 7 B
The sermitone} are between 3 > £and 7 - 8
1 o . -
]
Harmonic i T e —
minar %-\ ‘,":'-".,, ’3 _B:l ]
-. i A 48 8 Fr g /A
" semitone are Yetween 2-3, S-6and 7-8;
Fscanding i
Melodic 0— .
L o
-'?- " =
2 3 4 5 G ri 8
£ :
semitones are petween 2 -3 and 7 - 8; ‘
4 { N -
.
fescending
B
‘Melodic | - ] P—— —
minor ﬂ Ay — o
o LS R
: 8 7 6 5 4 3 2 1

Semitones arepetween 2 -3 and 5-6;
5

The whole P, ' !

= Tl " 2
tone scale ‘%"; = M—‘e L

This scale is mpade up of six tones;

18

ﬁﬁwm. then three




. A ) e e b A F hiao s e fabeter !
e T e TR e b -
. TR S T Pl et T o
- - pC Ll b e

TRy

Rt g
A Dl RRARE B

-

S s o e T bk

.7 The C Blues skale;

L8]

[ ]

[]

¥
0

INTERVAL
An Interval is the distance betwesn two notes ?:unting from the lowest nate.

Example; (using the scale of C major)
AN 2

From C to E is 2 3rd because E is the 3rd

note in the scale of C and from Glo G, isa

5th because G is the 5th note in the scale of C.

C to C# is a half step or semitone.
D 10 D is a whole step or tone.

A :
u ] E
_Flm = =Y © - t! s
LT = iy —_ e .
unison .|  maj2nd . maj.3rd. perdth. perSih. majsth. maj.7ih. pj‘.ﬂv&. maj.9th.
" ) ‘r I
The2, 3, 6 apd7 dre all Major Intervals. _ -j
5 d L i 2 n
“The 4, 5 and pcrave & are all Perfect Intervals., h

IFany major ifitérval is lowered by a semitone it becomes minor.

If any perfect

If any perfect

interval or minor interval is lowersd by a semitone it becomes diminished. -

or major interval is raised by a semitone it becomes augmented.

19




Some other In!erval;.

& n—ﬂ.y.'l_
., i
LFi

y.. : 2

.L::‘J = IPJ — o ‘é:.-.
[
r
min. 2ndl min. 31’&. -!"'-"' II'Iiﬂ‘ ﬁﬂ].
A =
u 0
s - o : ;

Nk g | K] = A F =

v o e 7T Le o [

' !
dim. Zrid.  dim. Erdbh dim. 4th. dim. 5th dim. fith,,

A £

X — :

v = - 'E..E.L £ ;‘: ﬂ_n -
o P -e-:h"" e < o
aug. Znd. a.ug‘; 3rd. aug. 4th.,  aug. 5th.  avg. 6th.

- ‘ b

c it . Modes.
A type of scall:é ;nmcs' from the diatonic scale.

%
! / oman 2.

A [

IE 5
3 ) PHRYGIAN 4

{% [ %] o -

ﬁ r-mm——— N S e Y

. s

5 MDCOLYD]AN 6
A g o = 3
¥ e [ ] A
— ]
L, W B
‘I_ﬂ ‘ LD'CRIL-ﬂuf:;I i
 — i3 e e = 7= T
-ﬁmu ~— b i
t} H

=

20




& A chord is said

Example: )

CHDHDS

T
Sortpthation nf-l'lmgs qlgﬂ‘ﬁ-nm the scale. The least nm::rum nf notes put Iogm_he,r
“"‘"'1

& C maj
U'l_\"_'l'? EE

i
/s

i,

- The minor chbrd is formed by lowering the third note by a semito :’

ﬂ F
7 )
AN 9 LY
T e J E v.;.. . *'I\

"

: " The Augmenthd chord is formed b].r raising the 5th note by a semitone. A

) 4j
k1

3
1
Thc Dummshud chord is formed by lowering the 3rd, and Sth notes. by a scm‘t;jﬂu
-
}
A .
= !
& ",
1"!
2
‘. INVERSIONS | g
to be in oot position when the name note of the chord is in the bottom position.
e _ _ _
i | . - =
— C maj in root position
BT i . )
e : - ]
i .
A = 1st Inversion
.
A
— 2nd Inversion




other chords

There are tht‘:j:iwiﬂi more than three
' notés, like the major 6 . 7 . 9 etc. A maj
1s formed by g the Ist 3rd. Sth. arid th, notes nfr.he Jm&h

Cmﬂj.sc:ain:; - A f

n -
7 »

Fan) = ""l
= ?

1 2 3 4 5 6 7 8 93 1011 i2 13

Clmaj. Gth.
‘ i
) i P -+ l"ll '
A major Tth. chord is formed By using the Lst. 3rd. Sth. and 7th. notes of the scale;
= -‘. I ﬁ : &
C maj Tth. i t e z 7
e
- o >3
The dominant Ath. chord is formed by lowering the 7th. note I:-}- 4 semitone;
P
F di =" = i m
Cdom. Fth. 2@3 — : '
I.' : A =i

The major 9th. if fan&i by using the 1st. 3rd. 5th. 7th. and 9th, notes;

—{

£ W ——————
C g 9t o —
i AW 4
&
) 3
L :
& - ARPEGGIOS
N :
A:ptggihus 15 playing the notes of a chord seperately from the bottorn upwards,
n 2 . ’ ;
— : .
— ———— ' i"
- : o L
1 3 5 1 3 5
wheh the notes of a chord is 1o be played together it is written like this:
5 Ly
ﬁ T
0
D}

= =

22




Besides kn

mimbers

idpen and on the Staff. « © =",

7/ PREPARING TO PLAY THE PAN .
P 10 fnnw.:h\ instrument, by the amount of notes it-has, and their posi--

ing the notes on the Pan, it is very important knowing their positions on the staff.

Mainly for husic reading and writin g. Match the numbers on the diagram of the pan with the

w the staff. \

Eh ab oAb Bb pb  Eb Gh Ab Db

Motice the not

Db g
C CYD PE F-FjG GfA A}B C CJD D}E F F§G G}A. AfB B CfD DJE
) E_ X
A _ ) :—-'—ﬁd' .H W)
3 ;. | 1|. y “_':.‘ i
T A 1 12 '
-+ 1-2:344-5-8- 7-8- 8-10- 11-1213- 14-15- 16-17-18- 19:20- 21-22- 23.24-25-26-27- 2829

s with two names. »
23




The first exergise i

* be wuched.-

There are 50 '
for left hand

d right hand.

o

THE FIRST EXERCISE

5uggtsl¢d hand posiﬁﬂ}!o‘:;ajring the scales, written Wilh-_-th': lttttrs LandR

r

Play the Chromalic Scale °

Asgcending; , . . E
C CYo|DJEF FJG GEA AfB G CED DJE F F§G-GJA AjB C CfD D}E
- - ; D P P Sl i
—E : : zﬁ:::,'_'ﬂ:"" ¥ 4‘_ L
3 —E— . 7 : £ -
R
“1-2-3} 4.5-6- 7-B~ &10- 11-1213- 1415- 16-17-18- 19-20- 21-22- 23-24-25- 26-27- 28-29
RLRILALARLA LRAR LA LRL RRLRLRRULURLR
Descending; ! , : 3
£.ebh DbC B BbA AbG GhF E EbD DbC B BbA AbG G E EbD DbC
= i: Ep__-_ ._I? - :
. T TR | I I =y »_ l .
" I L |
(s } |
T . . -
5a.28-47- 26-2524- 23-22- 21-20- 19-18-17- 16-45-14-13-12-11-10- 9-8- 7-6-5- 4-3-2-1
N, RLRLRALRLRRALR RLRR LR LRRLALRARLR




Wt

Scale of C Major

L
The ABC Song - o i
5 4 3 2 - I
G F F E E D DD b C
-
L _""I' I
RL L L R R--RFRRARAL
2 5 4 3 2
D GGG F E E [r
= -
s [,
AL R A A AL A A RL
5 4 P 2 *1
G F F E E D ‘D G
A u
v -
] L ﬁ.
L L R R R R RL

R R'-R AL




r o L B2 2 L oo -
ol = i “ = et v
1B oL @
- o o N |4 @ O w .
o - _ :
i i m -
....._... L] el
o M “ta I : . - &
o} 4§ : o © @ owll o
Wy - e i g - .
y 0 | | "t
: o ’ o
. % = ] e & L
i ™
s “E Ml °- =TI - .
O = O Ne m oo o
S - 0 . ek <ok g
= ~ .f..m....,. W Qw ~ ! E
m Jw. w Tw 4 0 ou -t
nm © H_ m Mme o y
: < @ W [ o : o
R o8 Do g oe - . e
. 8 - .
~ eIl colilll . <osfllll e =2dlll
) ni | ]
" P - < ok i
e me I .
o, v =
— [ HH .r-[ s .ﬂU_-1 ..I_ daf (L ﬂ.u.PH.n?.
o [ 1p] .
5 T = U~ - Qw o
g £§
b .M b
-] r H.uﬂ MMU
g C
N R (.



Scale of D Major

ajyatel

*

~ O WL
-0
S<owy
HG. L
nir)
w0l
bl

= = 4
=0
whi. -
<
P

= e . =
L "
e —~Oa .m_. . g .
o & =
l..-. e B o = |
= ot ?C ]
S o = A o
€ wn<g N (o]
K L % -
-~ oM . = =
H..\._?C ; E =~ H_ 5
) iR % iy o
(%]
S = g *
w @ o T
S - Wi (i H r H
Ly +© &
< SR =t 5
. - -H |
x = @ W o :
| = .
~ Om ¥ - TS + "
s B
- ;
...m—.:.n-u r o~ [ L -
" .
T, 5
fal ..H
r-. -

wall | S




.vn_d. Lo T F.l
[
< id | .o .
' . | L 1 o
Mmoo BN =
@ ) S I“S,.__.. =g o=
p [ o J
o
A . @
N w0 ot =1
H : T5 ....L H_
r@ ol {n j .m o e [+ R
D .r
,,M._-J. i . W o T
e - . -n
O o o = ,
5 | .m MEEU ~ e
i ~u - B e
™ [y 82 o~ &
&H w 25 ...._... - .
) @ .
w @ w * =, o
_ T n - -
oo | T h._n. ’ .
. a. \T-J - @
8o (ML WL -
B N | Nl E
L. T .
. -y :I . .
= e
[] oy = ~ L.H
v, i r....._“. L]
™ =H |
.n d : i B
e
L



Scaie%wa Major "%

6
C#D# E TF# G# AB C#Dr E

)
-
B
¢

78 9 10 1112713 14 45

Always keep a check with key signature
29



Scale of B Major

-




\ SCALE OF F# MAJOR _

¥ 356 78 9 10 111213 14
BCEDRES I#  GF Ak B CHDHE#

-
\'}. - 1‘1‘5"—‘-"—”
| S I —1
T
RRLL R UL RRLL
1211109 8 7 6 - T

Et D¥ Ch B A#GE Fa E# ; C# B A#G#
* =
] il

Check the tie.
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Scale of C# Major o - e

1 4 56 7 8 910

2 3 | VRERTY - i
- Cj DjE} 'FHGifj'_ﬁ}.ﬂ-ﬁ DV E}  Fi Ghpfciile
I : F ,..*‘ - q o .——"ﬂuT e e

{ RRFLLRR L BRR LLRARR RL
5 €413 1211108 8 7 6 5 43 2.1
Ct B A} GIFJERD} C} BRA} GjFJEED} C}
-

- - .

1 Bl
=='=1
TR

I
=

PED

=
A
-
o

o
.
ol

L AR LLAR L RR L LA R Rd

(:II::C!_{ interval
32




x

2 3 Sca[enfﬂi’ Major '
1 : 4 6 7 g E & S5 4 3 2 1
o) Db '_,E'G Ab F EbDbC Bb ab

v THE RACING CALL
B33 B 33379393 4 .39, P
St == |
_d.-"‘-"‘_ | - I+
S LLR LELL ARARR L R.L AL
I ]
:9..13' 2 3 55 5 313 1 9 99 9
s e
LAR-R - BiL/L-L RRL L LLL AL




jor

Scale orEI?Ma

4 56 7

1y

R.L

L L AR

A

R

Ab BbC D Eb

'l
L

i

MARY HAD A LITTLE LAMB

3

=

1 2
Aseending ) EY F

LY

A.L

o

L

s

b




L]

i -

S

e R e b
g
o g A e P L !

Scaleof B i’ Major

6 7

G A Bb
a

Z 3 '1:3%

DoR RAE ME i

=

2 13 4413274

[ I

A RL L RLAL RL

45 3 53 s

=

5 -
|
|

L AL R ALRL RL

1 2345 6

6

.

L RAL L RL
3 4-55?

3
&L

AL L RLLR RL

-2

8
gl ‘g g TS-.EL

3

RL |

R LLRA AL

35
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"RL

L L R A

R

R

L

AL

E W]

Lot
o

W
&

=
el §

miD"
Sy

L LR R

R

R

36

——

“ﬂ.
—-m

Always check enharmonics.

¥ 4L
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Tm bl

g
b

&

Two octaves.
Descending

Ascen

W o]




_ Scale of EP[7 major
F s - oy
T - W "y :
§ ] :m,\.‘
Essary 1o write for the scale of Dymajor
A P N
iF .

3 7 -.
betause it is the same as the scalé of C# major, which is already written.
( spe key signature ) also see scale of C# major, .

=

-
=

]
I
7

I
[
=

A

".

Scale of GI’ major = *

L]

N : ;
minor.
§ "o :
g also not necessary to write for the scale of Gb major 2
3 | | 'y
i'l- i I " }
I L S | .
i o '
- WA ¥ !
duse it is the same as the scale of F# ﬁuajﬂr. which is already wr&-_n
e key signature ) also see scale of F# major. -
- 1
’
e Scate of cb major
Relative 1o Ab minor.
~ Samp as the ones above. Itis also not necessary to-write for the scale of .
ch ajor : because it is the same
ﬂ ] L. 5 i '
Fn——
LY A )
B scaletof B major, which is already writien. ( see key signature ) also see
scale|of B major. ' :
3 :




A minerist

There are twp other forms of mifior scales, the

al ic mi

Sk

relative minor to C Majer, which means, the¥f hayeghe sam
 inor and, the; ,u.-

should also bg practiced in all keys. i g
g
Relative to C Major.
1
A
gt

Check scales and key gign,aurfc. .
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RL

‘R R L L

. i

R

=1 - |

AL

R R L [#

L

R




5 '._;_.l_u- .
T L Ak

AL



g &
2 3 4 56

ﬂ -Gtzﬂ B (',_‘#D E

7.8

F

9 10 111213 14 15

G"A B cfp E

'F

A

_ . . el =
- deype—rp fELE S
— : s o s =
| —

- =i

'-l
LR R LR

14 13 12 1110

L e,

L

9

R

8

LR R R

76 5 4 3 2
EfD :::HB AG# FHIED C#BAGN

RL

e

4]

RL



* Relative to E Mafor :
123 4567 8 9100 11129314 [15
- [°h DNE FiGRA Bj Cf-Df E .FiGf ABELH:
;! :g !!'l ‘..i';‘ I - - 'F-"F' ‘:.::-
S &' |r
v b= - .
L LR RLRR L RR LRRE RL
15 1413 121109 8 7 6 54372 1
: Icf BiA GIF§ED) Cj BJA GIFf-EDj C
*.- E M . !
; B I = — i
=5 i = 1
v ' =
L RA LRRL L AR L RRL RL

Always keep a check with key signature. /|
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: ﬁ .. ‘ '

Re;lativélﬂF”Majar
Two octaves. ' _ st
. " o
Asc, L - A J 2
1, 2,3 4,567 8, 9 _11}‘:1'_133] 1B &
of ef e cballs cx of g = 'Gﬂl,fﬁa d‘? S
a_at — P e (I - '.I"K'lt E i,
e Te—==rm=a =
- et} - B : pe—— :
L LR RLRR L LR RLRR R
Des
15 . 14 13 12,1410 g g 75 ‘5 432
. of cp A#GRF E C*B ,ﬁL#GHFﬂEﬁ ;:-ﬂ
i1 E mE | : '
S R e
' ¥ ]

L "RR LRRAL L AR LRRL AL.




. Scale of A ﬂ Hﬂ. :m. ﬂﬂ.-fﬂ ]Il-.lﬂﬂ"'
Relative to ¢ Major. ' ' |

Two cctaves| -
g |
1 ¥

- Asc.
; 586 7 4 32 1

g %ﬂ.iﬂgﬂ, NN ij éxiy MR

L RS . = T £
L.L'R LLRR L- R L LR L RL

y P
g - 1 1 1 . ,———
= | j . 1 ) ] T T 1 P
e 8 1 T ¥ i
4
]
|-

45




Relative to AL-'MBjDI.
Two octaves
Asc. 1

F G Al’ BLC

2 3 #55?‘ 8
DI’EH'F

9 10 11121314 15"
G N c obih “F

[th

o Fg‘:hE

RL L"ALR AL

14 13 12 1119 _H.?.E 54._12'-1
Etlri’csl’ﬁba FoElD c 8P #g F
hEE t.g-k o

Il.

| Chcck octaves,
46




_ |
2.0 ¢ o
ﬁlh
D« z TO s
Hlnm ) - oy T
Yo — Elz.mr -
EE-STR E ww o
W (0 ﬂ T :
= g y P
- - ) m
oy . o < ﬂ
S L THI 5.
Ly
(a5
e wm Ly 0 o ma
T ﬂ o« . __ - g
E-n..m _ .L o .
wQ H £ .4._....._._| -
= LE T s EG ._H
T - = .r -
= o s @« .
m ._lc Ll
|@| Bl ko
-
2 1K 5
2 g i il
- DED ﬁw__%md
[*]
R -




rﬁé_
AL

L

H

L

| il
| |
1
¥

RRLR

I
L

R

:'
RRARL R

Check time signature.

48

Relative 1o Bt Major.




v | }”‘ ‘ .. _ e

le of r
Relative to|F M&jﬂn
- Two octavgs.
“Asc.
1 2 3 4 56 7 8 9 10 111213 14 15
D EF G Agrd p EFGﬁEbcﬂ,D
. - ' N
oy i —— | - —
R e
v g i - .
. R RL RRLL R R L RALL
Des.
) 1 1413 121110 9 8 7.6 5 4 3 2 1
»] Cﬁﬁ’ A G FE D C#BL A G F E D
'lI;III T E #tft i' i | = 5 f |
L% E ‘ j E i - : - .:!- . J
J E '
L

i LL RRLL R L L RR

49 -
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. Scale of pP major

Relative to E}' mjajor.

It is not ngcessary to write for the scale of B, minor

n L_j
T I e
ff“ ‘I.TV|P
H;'i}f -

because itfs the same as the scale of A# minor, which is already written.
(‘sec key sjgnature ) also see scale of A# minor. f

L] "

Scale of EL' major
Helaove to GL mdjor. -

. ol b ﬂ £ _ -F.—l;'-i‘
: It is also ndt necessary to write for the scale of E minor

A L.
i P T
| B
| Ay, 2
s . :

because it i§ the same as the seale of D# munor, which is already written,

_( see key sfgnature ) also see scale of D# minor. :

Scale of CE’ major

Relatve to CI’ majpr.

* Same as thelones above. Tt is also not necessary 1o write for the scale of

- AP major i . . because it is the same
¥ I.i'; -,; _‘t e

¥ ]

Ly

o) -

._\ﬁf 1T
i '
1

scale of G# ﬁc}r, which is already written. ( see key sigﬁamrc ) also see
scale of G# finor. :

: : i 50




FOURTH EXERCISE
CHORDS —————— Arpeggios
Chords that hjve two ocraves should be played two octaves
i p Maior Chord
C maj. ’ G maj.
~ CEGCGCCGETC ) GBDGGDEBG
1
‘n"_T —J::E : %.9—97& — —
. e & L P A— I —
- . NE : |
1 J+ 2 + 3 + 4 4 : —
T + 2 + 3 + 4 +
B LRRLLERRB.L
D maj. DFEADDATF|D A maj. ,
3 . e " ACLE A A ECEA
F —p L : S
) R =
= : =] -
R L ARRARARLRA RLARARRRBLR
 E maj. EGEE EE EG]{E B maj. B DfFf 8 B F{D} B
5 A i el T . rs
¥ A : 3 g o
el il
XS -} : -
RLRERRHARLH RLRARRRBARRAL.RH
- C# maj. ol
AAcERoE s, CEISEICKER]
. 1l
-.-.._] C - - . :l"'
.HLHHHHLH RLRARRRALR
F maj. g - Bb maj. Bb D FBkeb F DBb
5 |ACFFREAF 0, - -
F - : » —
= —t & 24 -
. _ - : LRR L L ARARL
H AR L L RAL E .
: Eb G BbEbEb Bb G Eb :
Eb maj. Ab maj. . :
e . Bt = g Ab G EbAbAbEL C Ab
9 |L. T " WL ] 9 : - ol a
S—b—H i # a :
! QJ; ’ ) : = -*_1
L H B L L A AR L . L R R L-L R AR L
: See Arpeggio ;;;dﬁnhmins '
¢ .




E min, ;
- 2 -r—.. r— T —
e e — #
o & -_-'
R RR R L R RLRRARGPRILR E
. 4 3 = ,
” 4
] 2 s — >
— vl .
L RRR b e
" L B LABLLLLBR RL
D min
F— ﬁn P I-__ —
.-—g"' '!.;' - = — 3
= S ==}
LB LL LLRLE RLRRRBGRLR B
C mii. |
. 2 .
. - L - . —f tr;J % s :
? ir = - ) i
— _'_-__j ‘j .~. - L"' i
L R R R AR L R RRLRRR.R L R
Bb min.
10 - .
»—. —ﬁ——fi’.—%ﬁ, % —— »——
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The C Aug.,E Aug., and Ab Aug., has the same gotes,

The D Aug., FFAuk.,

N ote

and A# Aug., has the same notes.

The A Aug., C# .ﬂlug., and F Aug., has the same notes.

The G Aug, B Aug,, and EI’ AUg., has the same notes.

The C Dim,, EL Did.,

The G Dirn., B!’Dim.,

The D Dim., F Dir,

When playin
positicas as if playirg

L S S Sy

F# Dit_jl.. and A Dim., has the same notes.
: ) ' Y
C# Dim., and E Dim., has the same notes.

b

A Dim.,, andgﬁ Dim., has the same notes.
&,

-----------

a tune in a certain key, it is adwsah!e to ry and keep the hands in the same
the scale of that key. [ v

‘Rolling Exercise

In order to sifitain or hold a note, it has to be rolled smoothly. Remember to roll by using
the wrist and not the farm. )
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